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AsWeWere Saying
By HeywQorJ Braun

/^¦¦rHK performance of Madge Ken-

/«] nedy'in ''Cornered'1* at the Ast'of
^ksar Th'.-at'.T ;>r*t wVelc showed chat

surprising result?-» player may
get with indifferent maJerJaL. Persons,
who declare that t.hifeaJrVof aclintr is on
the dec-line, and mourn, would d^> v. e'.l to'
consider carefully just what might hap¬
pen to ;he theater if genius:and high
talent wer; bountiful. It' is our opin¬
ion that under such conditions writing
good plays would hardly be worth vhiie.
An actor who is line enough can il¬
lumine almost anything.
Naturally, vrerlo not mean that M.idire

Kennedy is quite independent.. of any
need of F-tra'.r, nor do we inter..! to «sug¬
gest that "Cornered",is worthless ma¬
terial.. It seems to us an interesting
thouçh extravagant? rncrodrama. Witli
only a little rewriting sud a different
touch in direction £he,performance,,could
be changed without efjfort.into the most'
delightful of.satires on njelocjrama. Cu¬
riously enough. Rodson Mitchell, the
author, is at present'playing in '"The
'lavirr.," by George M. C-ohan, und yet
he doc- not seem to lip.ve sensed his
opportunity to make gam° oí bis ma¬

terial.' The story-'w&jild lend itself to
a . ii treatment ft«T more readily than
the plot, v.'hich .Cohan took for ''The
Tavern." '¦' ;

Veverthelea», there -is *c»meVb¿ng to
b» said against, giving "Cornered" its'-
head and 'allowing it to run wild xr.io

ah^urdity. The' play as now performed
gives a hint that Mis« Madge Jvennedy
no"er3" i. distinct gift of emotional
power. It seems to us a pity, lier*
U the most delightful player of farce
ai ; light, comedy who has soared into
vii on for year« and years, and yet for
»11 we- know in a season or two she

may have become an emotional actress.
Instead of seeing her mis cocktails for
comedy purpose.* there is at. least the
chance that we may have to.watch and
listen while she pays and pay? and pays,
as a 1 emotional actresses do :it some

time or other in their careers.
But for better or worse the fact re¬

pairs that Mis3 Kennedy'car» Stir other
»motions than tho?e of merriment,

íhere were scene'« si r<;'.vd!y d«yi»ed for
sheer cxeitement in'^Cornered" which
Miss Kennedy did 'well, hut in so fnr
a.« the play attempted to c.xpr'cis more

profound feeling it was.of the cheapest.
The f.rfr'- in which the hero mistook
the thief for the h'fetrésa and mad'1 love
to her was not creditable in connection
.jior wa« it felicitous in Knï>, 'but ud-
tler.ly from out the welter of mediocrity
there came a sudden and surprising
»tab. 'Even the most cardie«« .and «f.l-
i'j.H tr*Htergoer eo ii«¿ not fail to re¬

alize that ail unaware he had .-topped
upon an emotional actress.
Such support for "Córner« i" was in:-

. peeled From ariofher sotarle, more
« «iy charted, came aid which w««

celightfu) even if ever"body knew that
it v.»« sure to he erílÍ9t<?fl! Ma-ig"
Kenne4y( the eoma^ienna^ «lid mira-
elei in lighten.!.-? the., melodrama a'
»oeh moments' a* ;: ¦-<-:¦¦' »n «langer
.f b'rc/hir.g heavy. I'or our <»wn .part
n « hay« (. f<->-;icg thai,a perfect Jnslo'j
dun:*, i-hou'd ha,'".- very Htííé truck
'- . Cbmedy. If a "murder has been
t'.r.t: or « robbery «MalmHted ou«' sense
<<? »eelsT justice i* so strong that <./.

trahetfus humor -<;*ni% to uu- ¡» willful
§tt*mpt te delay the ¡riAtdihn'g of the
\if. \v.. don'«, want '.<> lesions what the
\<S..<,r thinks about marria^f. Our
vho.*; :.'<!-it ¦,. efr)tàt$d là the quea>
1 Ofl a? '.', who it'V/as who climbed up
1 «'<-- <¦-, \¡r third story window on

ifcj ,.:¦/,.¦ of óétobei íátrtt'd kíl>d LbH
Hsfatn<;,../ -,}.., u m«'.;.'- niblick,

In this feeling */t must admit that
TfaWtrOfllnUm hit overruled us. "Th*

f^At" turt.i »aide »gain aod again fr^m

the pursuit oí criminals) ro allow MayVokes to indulge in antics, and audi¬
ences unquestionably like it. They
seem to feel that they need breathingspelts and forget that while they are
loitering the reef-handed criminals mayLo making good their escape. "The
Thirteenth tihair" still seeiiis to us to
have been almost the best murder mys¬
tery play we eve.r saw and it had just
ore joke, which wasn't very funny. It
v.as something' abent taking a bath on
Saturday night and was introduced
merely to fret a policeman off the stage.
However, it s^ms that we must have

jokes with our murders. If this is the
ease then by all mean? the comic relief
should come from somebody vitally en¬
gaged in the game and not from a
substitute sprinting row and again
from the sidelines. Madge Kennedy
has been able to introduce the comic
qvality deftly and easily. She is able
to turn it off at an instant's notice and
get about the business of mystery and
melodrama. More than that, when the
long arm of coincidence is thrust into
the play, somewhat too crudely, she
makes no pretence that it isn't there,
but gleefully comes up to shake hands
with it. One reali.--.es that he need not
:a'/-:e the missing twin, and the mother
lost at Fea and picked up by a tramp
steamer some little time after amnesia
has set-in, and all the rest of it seri-
bïisly. Madge Kennedy doesn't.
Th» playwright ask.? a good deal of

license in trespassing upon credulity
in "Cornered.'' but when Madge Ken-
r.edy is the advocate we are willing to'
¡et him have entire freedom of the pos-
sibilítica. "Cornered," in our opinion,
may be set down a3 the second best
melodrama in town.

Farce writers should make a pil-
grimace each year to Grand Rapids
to place a wreath npon the grave of
Thomas Leonard Fanne-l, who first de-:
vised twin beds. Molodramatlsts should
discover just wiiat nedical man it was

<vhp identified amnesia and pension his
v. idow for life, j
Students of '.he American language

may be interested in watching the first!
act of "Cornered"' to observe what
»lang is not. Few playwrights have
failed so aignaliy in achieving true
talk as ha« Jîr. Dodson in his scene ¡n
the chop suey restaurant. Most.of the
¦ lang i" merely a laborious product1
manufactured fcr the occasion. It is
slang which was never heard on sea- or

¡and. Then there is, too, a little .real
slang, but of the meaner and more

transan*, sort, a short-lived sort of .*»?:-

près ion which is baaed on elaboration.
Tru" slang move* in quite the opponite
direction. It is an attempt to simplify
language. .Sometime:-' it may carry the
simplification too far and take shades]
of meaning out of enr tongue, but if it
¡3 to live it must be a Aedlum of con-1
/¿nient expression and not merely a

roundabout way of making language,
jocose.

At the Columbia
"The. Abe Reynolds Revue" is the;

title of the Columbia attraction. The
performance consists of a number of
ahort comedy scenes with musical,
'numbers and vaudeville features, and
ia presented under the name "Once,
l'pon a Time." Mr. Reynolds hea'j*s
the cast, and in hi« support are Art
Mayor, Monica Redmond, F>ot Leighton.i
pi0*8Se Bverette, Oorjre Mercer, Lloyd
Péddríek and Spencer and Rose.

New Hobart Henley Picture
"Society Snobs" :* the title chosen

fi * i'onway Tearle'« recently com-1
pivted picture. It is a îfobart Henley1
»pecti»! production for Selznick. j

Mrs. Wliiffeii. Spry
After 55 Years

Spent on Stage
CERTAINLY the playing of oh'

women parts on the American
stage is not very difficult for

Mrs. Thomas Whiffcn, whose delightful
performance as Mrs. Carter Stafford is
one of the many factors which make
"Just Suppose," at Henry Miller's Thea¬
ter, the appealing play that it is. If
any one has had a longer experience
in playing this kind of character in
the theater her name dee.« not come

readily to mind. Since February, 1880,
when Mrs. Whiffen played Mercy in
"Hazel Kirke." at the Madison Square
Theater, she has attempted no other
type of rôle in any of the many pro¬
ductions in which she has appeared.
"Of course, when I was younger than

I am now," she satd between the *cts
¿it the theater a few evenings ago, "I
had to give the various roles much
more thought than is necessary now.

I had to submerge my youth and think
in terms of the aged. The scripts
helped me very much in presenting my
characterizations. Now the old woman

roles which I play are not very hard
for me. You know I am old myself,"
she said, alertly watching for her cue.

Although Mrs. Whiffen was born in
England she considers herself an Amer¬
ican actress, for of the fifty-five years
that she has been on the stage fifty-
two of them have been in this country.
She came to thjs country with her hus¬
band originally Rs"a member of the Gal-
ton Opera Company, and her first ap¬

pearance here was at Wood's Museum
and Metropolitan 'Opera House (later
Daly's Theater^, in August, 1868, in an

operetta by Offenbach.
"Offenbach was at his zenith then, but

(i^ntinufrt on nr«t pape)

Ben-Ami Discards
A Piece of Business

~%> EN-AMI, the star of "Samson
^f and Delilah," was seized with a

sudden fit of vertigo one evening last
week while playing the rehearsal
scene in the second act of Sven
Lange's play. At the moment when
he is supposed to sit down upon the
footlights with his back to the. audi-
ence to watch the rehearsal, he grew
faint and toppled over into the or-

chestra pit.
Shrewdly, he seir.ed upon the acci-

dent as all a part of his regular
stage business and spoke several of
hi» lines from the orchestra pit. The
point at which the poet becomes so

» infuriated at the incompetence of
Sumson as to stop the rehearsal and
assume the part himself, Hen-Ami
used as a cue to climb back to the
Stage again. Only the few persons in
the audience who wee familiar with
the play realized tWfVthe fall was
an innovation.

â>tage (gossip
"Jíf% EX-AMI in "Samson and Delilah"
*j£¿3 will remove to the Thirty-ninth

Street Theater to-morrow. Sine««
the opening performance in the-Green¬
wich Village Theater this play ha3 been
doing- capacity business, .and the trans¬
fer to Broadway; in a large measure, i.«
a recognition of Hen-Ami's triumph in
his first English* role.
The short stay of" "The Young Visi¬

tera," who remained just two weeks on

Broadway, is a keen disappointment,
rot only .to William A. Brady, pro¬
ducer of the play, but to producers
r-enorally, who would have been tre¬
mendously encouraged in their excur¬
sions for novelties. "The Young Visi-
ters" made an excellent impression on
Hie experts, and there was hope that
«he piece would remain, with "The
Tavern" and "Heartbreak House," to
signalize the producer who dares to
trust his public. But, singularly
enough, the public did not support the
play and its withdrawal became neces¬

sary. "All I have to say," commented
one producer, "is that the public de¬
serves what it gets. Hereafter we

give 'em girls. And bedrooms'."

This week is the final week of four
Broadway productions. The engage¬
ment of "Hitchy-Koo 1920" will be
brought to a close next Saturday be¬
cause of the holiilay bookings else-
where and in order to make way for
"Sally," which Florenz Ziegfeld brings
to the New Amsterdam Theater. "Call
the Doctor," the Bclasco production at
the Empire, is to go on tour, winding
up with a Chicago engagement that
will carry it well into the spring
months, francés Starr in "One" will
play a number of the big cities in the
East, concluding with an extended en¬

gagement in Boston. "Broadway Brevi¬
ties" hns another week to run at the
Winter Garden before transformation
into a tourist organization.

In his new production, "Sally," which
opens at the New Amsterdam Theater
Tuesday, December 21, Florenz Ziegfeld
jr. froci^ iato musical comedy, making
a departure from the type of revue

with which his name has long beer

] associated, namely, the "Follies" and
"Midnight Frolic." Cuy Bolton has
clone the libretto, Richard Grey the
lyrics and Jerome Kfrn the score. The
incidental ballet music is Victor Her-
bert's. The settings are by Joseph
liban and the piece has been staged by
Edward Royce, with Ziegfeld assisting.
Marilynn Miller and Leon Krrol ave

i jointly featured, with support drawn
from the "Follies."

Of Nora Bayes in "Her Family Tree,"
now playing in Philadelphia, The Pub¬
lic Ledger critic :¡ays:
"The staging is a genuine delight to

the eye. with its plain lines of archi¬
tectural adornment, the happily distrib¬
uted lighting, the generally low tones
of the costumes and their exquisite
color combinations. It is pleasure to
find so mucli thought devoted to these
details, and it is likewise a satisfaction
to record a great amount of laugh-
making material in the entertainment."

Mrs. Oscar Hammerstein announces

jthat her plans for the presentation of
German dramatic and musical attrac¬
tions in the Manhattan Opera House
are almost complete. Alternating with
music attractions, she will present
dramatic novelties now being produced
in Germany. Prior to the performance
of "Hansel and Gretel" on Cristrnas
Day she will give a drama entitled
"Die Südenglocke" (The Sin Bell),
by Hans Knobloch. The dates are De¬
cember 22 and 2C-.

Barry Baxter, the youth who plays
the romantic lover In "Happy-Go-
Lacky," now doing capacity business in
Chicago, ¡3 to be featured next spring
by A. H. Woods in a drama that is
now being put into shape. Mr. Baxter
won popularity in London with Teddy
Gorard in musical comedy. It was at
a performance in the London Strand
that Mr. Woods attached Barry to his
staff. The young nctor has since shown
ability to play serious rôles, and it is
with the view to give him a "heavy"
part that Mr. Woods is preparing the
new play.

Hew theatrical Offerings of the meek
TUESDAY-.At the Liberty Theater Henry W. Savage will present Mitzi

in the musical romance, "Lady Billy." The book and lyrics are by
Zelda Sears and the music by Harold Levey, a protégé of Victor
Herbert. In the cast are Boyd Marshall, Sydney Greenstreot, Beatrice
Constance, Arthur Uttry, Jean N'ewcombe, Josephine Adair, Charles
(¡ay and the Billy Four. Mark Kennedy and Beatrice Collenette
have special dancing numbers.

^ At the Bramhnll Playhouse "Mixed Marriage," by St. John
Ervine, will have its première. In the cast are Margaret Wycherly,
Angola McCahill, Augustin Duncan, Rollo Peters, Barry Macollum
and Harmon MaeGregor.

John E. Kollerd will continue his Shakespearean season at the
Manhattan Opera House, presenting "Othello" and "Julius Cicsar"
this week.

Why Cherish Stage
Secrets? Inquires
Miss LotusRobb

TT OTES ROBB rushed down from
ji^ heir home at the upper end of

the city to keep an interview ap¬
pointment at the Punch and Judy TJhe-
ater. 'She was a trille out of breath,
not a little bit late, and oitremely
apologetic. But no flossy excuse?,

about, dressmakers, teas or receptions
ciid Miss Robb offer. Instead she pro¬
duced a tiny gold locket nnd opened it,
revealing the picture of a smiling,
chubby youngster.

"That's what kept me," she admitted
naively, as naively as ¡me insist» in
"Rollo'« Wild Oaf that she is not n

ft.'ontinued od pa«* sis

Docs Linda Lee Just
Cry for the Moon ?

eVEX after she was eighty, Grand¬
mother read and delighted in

the works of Mrs. Southworth. It
was vain to try to turn her atten¬
tion to more modern Action. She
didn't caro for up-to-date novel?, she
said, because "there isn't enough love
in them," which brings up the point:
Does the girl of to-day dream about
love as did the girl of fifty years ago?
Ordinarily you'd say she doesn't.
But you aren't nearly so sure about
it after seeing, the rapt look on some
of the faces of young women in the
love scene in the first act of "Just
Suppose," in the Henry Miller Thea¬
ter.
Monty Warren, the young Vir«

ginian, has naked Linda Lee Stafford
to marry him.
Linda Lee.Oughtn't there to be a

kind of glory about it?
Monty.There ist.to me.
Linda Lee.Oughtn't there to be a

kind of glory aboutit to both of U3
.a kind of splendor?
Monty.Dearest, mustn't there al¬

ways be one of two who loves the
most?

Linda Lee.And how would you
like to go through life with me, say¬
ing to yourself, "She doesn't love me
as I love her"?
Monty.I -shouldn't mind, if I only

had you.
Linda Lee.I wonder. I wonder if !

I'm only a foolish, romantic girl cry¬
ing for the moon. I wonder-if it's
silly of me to want to be thrilled by
the voice of the, man I love.to be
enchanted by his touch.to be intcxi-
cated by the thought of him.to lis-
ten for his step as if it was a fate- i
ful thing.to be haunted by the
memory of his smile.to feel some¬
thing rare and precious in his light¬
est word.a dearness in his simple
yes or no.to find him a sort of
magic that shall make of ray whole
life a kind èî song. I wonder if
that's only crying for the moon!

The New Plays
ID-DECEMBER week brings

two new plays into New
York theaters on Tuesday
night."Lady Billy," star¬

ring Mitzi, in the Liberty, and St. John
Ervine'a ''Mixed Marriage," with a dis¬
tinguished cast, in the unfrequented
Bramhall Playhouse, which, be it said
for pasting in the hat, is.in East Twen¬
ty-seventh Street, two paternosters off
Lexington avenue.
In the circular Issued by Henry W.

Savage, Mitzi's vehicle, which comes to
Broadway after a successful prelimi¬
nary tour of three months, is called a
"musical romance." Zelda Sears, here-
tofore known to playgoers only as an

actress, now goes down Jn books of re¬
search and reference as author of the
book and lyrics of "Lady Billy." The
eighteen music numbers are the work
of Harold Levey, a young "discovery" of
Mr. Savage's and a protege of Victor
Herbert's. The piece is staged by John
McKee and the dancing numbers ar¬
ranged by the experienced hand of Ju¬
lian Alfred.
The scenes of "Lady Billy".there

are three.are laid in a castle in Ru-
mania, a Greenwich Village studio and
a bachelor apartment elsewhere in New
York. The plot follows the adventures
of a young Rumanian countess, whose
poverty forces her to play the ancestral
ghost in medieval costume for the ben¬
efit of tourists who come to "do" the
haunted castle. Surprised one day in
her garden overalls by American visit¬
ors, the countess passes herself as the
gardener's son and sings for their en¬
tertainment. A young engineer in the
sightseeing party urges her to emi¬
grate to America for a career as a boy
soprano. Spurred on by her necessities
and a love of fun and adventure, and
the possibility of romance, Lady Billy
comes to New York, chaperoned by the
butler. The boy soprano is lionized by
a futurist colony in Greenwich Village.
Complications ensue and the plot ends
in merriment and romance.

"Mixed Marriage," not the most re¬
cent of St. John Ervine's Irish plays,
but one which well deserves an Ameri¬
can audience, is Augustin Duncan's se¬
lection for presentation in the. Bram¬
hall Playhouse, with the backing of a
new group of theater lovers. It is a

play of modern Irish life in Belfast,
somewhat in the style of the author'si|"John Ferguson." It tells the story of!
a pair of lovers caught in the cross
currents of civic strife.

Tony Sarg announces for the Punch
and Judy Theater a series of matinees
beginning Monday for the presentation
of his marionettes in "Rip Van Winkle."
The Drama League Calendar comments
on this venture in puppet acting:
"The interesting feature that comes

entirely as a surprise probably even
to Mr. Sarg.is the serious success on
the puppet stage of the play Joseph Jef¬
ferson made famous. It turns out that
marionettes can be tragic when they are
artistically imagined, .'ashioned and in¬
telligently manipulated, and the lines
are spoken with careful regard for dic¬
tion, intonation and characterization,
These are points that go far to make
the success of the human actor. If they
'bring a large measure of success to the!
marionettes it suggests the question:!
What is the value of the purely human
element in the art of acting?"
To his marionettes Mr. Sarg is said

to give an individuality that play-
wrights might envy. Rip himself, his
¡shrewish spouse, his cronies, Nick
Veeder and Van Bummel, are plausible
land amusing and each is endowed with a

character all his own. Some of the tech¬
nical feats are a Veeder exhaling smoke
from a churchwarden pipe; puppet mu¬
sicians plying their fingers on bow and
string-: and frets and tootling the flu;";
[the puppet dog Wolf, with conscious tail

M and expressive ears and body. The Ital¬
ian sailor who traded with Rip,parrot
for pig, is a delightful incident of pup¬
pet fantasy. The speeches are delivered
by a reader behind a drop curtain.

Three important productions are
scheduled for the week beyond. Thej
are Ziegfeld'.s "Sally," in the New Am
sterdam Theater; .1. M. Barrie.'a "Mar;.
Rose," which goes into the Empire Thci
ter, and Belasco's production of "Del«':
rau," in th? Belasco Theater.

George C. Tyler's revival of "i.'
minie," with Francia Wilson and 1'
Wolf Hopper in t'n: leading rôles,
to be presented in the I'ark Theat«
early in January. The congestion o:
the metropolitan theaters renders nec¬

essary the ejection of "Bab," which
has been playing at the Park for the
la.-t nine weeks, and ordinarily coubi
continue for many weeks to come, it
was first thought that the New Am¬
sterdam Theater would bo available for
"Erminie," but Zicgfeld's plans for th.-
début of "Sally" supervened. Henrj
W. Savage had prior right to the Lib¬
erty for Mitzi. Nothing remained but
for Mr. Tyler to send "Bab" out pre¬
maturely on tour.

» .

Block Appointed Head
Of Goidwyn Scenarios

Ralph Block bas been appointed
editor in charge of the tcenurio and
research department of the Goidwyn
company at the New York oflice and
will assume the duties of his office at
once. The department i; to he devel-
oped to fit more accurately the grow¬
ing needs of Goidwyn production and
will comb the world field for btory
material. Mr. Block has a wide ac¬
quaintance in literary <ir«|p:- both here
and in Europe. He his just returned
from the Goidwyn studios at Culve;-
City, where he spent several weeks is
close touch with the work of the edi¬
torial staff under the direction of J. G.
Hawks, managing editor.

Before Mr. Block went into motion
picture work he was a newspaper man
and dramatic and literary critic. He
wa3 on the dramatic staff of The
Tribune before going to Goidwyn. He
has written a number of articles on the
art of motion pictured which are to be
collected and issued in book form soon.
Mr. Block is now a member of the
advisory board of the Theater Guild.
He spent several months in England
this year, aiding in the establishment
of the English branch of the Goidwyn
company.

At the Hippodrome
Charles Dillingham's spectacle "Good

Times" at the Hippodrome, with its
daily matinee, will cater to the Christ¬
mas shoppers during the coming fort¬
night, and among the bookings be¬
tween now and the holidays aro in¬
cluded several iarg«; parties for débu¬
tantes, social organizations and school
and religious bodies. To-morrow
night the Cornell cross-country cham¬
pionship team will be given an au
revoir party on the eve of its departure
for England, and throughout the we"k
other features are scheduled. The
new features prepared for the pre-
holiday season of "Good Times'* in¬
clude a production by tho Pender
Troupe of Fantomimists from the Lon¬
don Drury Lane Theatei, a dancing
specialty by Mile. Natalie ana the corps
de ballet of 200 dancers, and comedy
interludes by Ferry Convey, "Poodles"
Hanneford, Joe Jackson and Marceline.

More Tagore Matinee»
There will be four more f pedal

matinees of Rabindranath Tagore's
plays "The Post Office" and "Sacrifice."
Three of these will be given at the
Garrick Theater Monday, Tuesday an«l
Wednesday at ~, 0 p. m. The fourt'i
takes place a; thi Neighborhood Play
house this afternoon.


